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pleasure of feeling very big and wealthy and in a position to
give a commission to an artist, if only a sham one, is sufficient
to fill their cup with joy*

From time to time I havfc received many miniature versions
of my larger works from amateurs, who certainly satisfy
themselves in this manner, but which I find irritating.
What I have dug out of myself with labour they translate
into tiny, vague versions, working from newspaper photo-
graphs, and in their simplicity imagine I ought to be pleased.
These works are always returned to their makers.

It is naturally difficult to assess one's place in the period
one lives in, perhaps impossible*   It is a process similar to
painting one's own portrait, or rather to working on a portrait
in the round, a really difficult undertaking. The artist usually
dramatises himself, and that is why few self-portraits bear the
imprint of truth.  My outstanding merit in my own eyes is
that I believe myself to be a return in sculptxire to the human
outlook, without in any way sinking back into the flabby
sentimentalising,, or the merely decorative, that went before.
From the Cubists onwards, sculpture has tended to become
more and more abstract, whether the shape it took was that
of the clearness and hardness of machinery, or soft and
spongy forms, as in Hans Arp, or a combination of both.
I fail to see also how the use of novel materials helps, such
as glass, tin, strips of lead, stainless steel, and aluminium.
The use of these materials might add novel and pleasing
effects in connection with architecture, but add nothing
to  the   essential   meanings of   sculptxxre,   which   remain
fundamental   The spirit is neglected for detail, for ways
and means.

Another addition to sculptxxre is special lighting, flood
lighting, and colouring of sculpture. Fantastic and transient
effects can be managed, similar to stage effects, but I look on
alPthis as trivial and not worth serious consideration.

The continual harping on the nude for its own sake has
been overdone, and a rest from the mide might do sculpture
gopd. Draped figures, as in Gothic work, might as an alter-
native to-day seem as novel as the apotheosis of the nude after